Being and Deviation: Decalages 


by Shomit Sirohi 


I. Line: 


In the theory of lines of demarcation by Trotsky and Lenin, there was the mass line by Mao Zedong. Their 
immanent difference was the birth of Mazumdar and Sanyal. It is not a question of the line, it is actually 
in Trotsky, a permanent deviation. In Mao, it is only a mass line. How do these theories of the line, figure 
in Mazumdar-Sanyal. It is an experimental figure. There is only a line. It comes from nowhere. There is a 
history of Marxism-Leninism and Trotskyism. It is either national questions, agrarian questions, or city 
and countryside contradictions. In actual fact, this is the development of Maoism in the form of Naxalism 
in India. It is a figure, the line. It is not clear, in the CPIM period, how the split to CPIML took place. This 
rupture, cannot be explained, by debates, even actionist stances. It is actually, a line, a praxis and 
spontaneous consciousness that grasps the element of praxis in a dialectical mass intervention, planned 
by a figural move. It is line a spark that lit the prarie fire. What is this spring thunder? How does it rain? 


Now I speak in my voice. I am aware of nothing, only gun interventions, mass lines, and events. This is 
declination. It is a theory of the subject. I speak in Mazumdar's voice, this theory, is actually a praxis, for 
the learner, actually there is a unity of theory and praxis, but this has to limit its place-determination in 
Badiou. This is a reflexive group action in Sartre. In Sirohi one finds, the true line. It is the division of the 
mass line, into another line, and a third operation that is reflexive, not as group action, or party lines, or 
even a party form, but just a push, into the other division. The split is a scission, of lines, it is as if there is 
a line, all of this is philosophy. Now I name the event. Sirohi-Sanyal-Mazumdar line. It is a split in the 
structuralism of the state and its oppression of the people, and the people's war, into command power, 
one feels. It is actually, instead, the being of deviation. I now stop, for you to continue. I will speak. There 
is a line, it is a party line, that has tobe divided into right line and left line, otherwise it is silence. I am 
silent. Then the voice, is poetic. Then the line is dogmatic Maoism. Why? Becuase it is correct, it is right 
to rebel against the reactionaries. After this period, love. Then the fall. Encounters. Personal life. 
Mazumdar, no biography is written. Dialogues now unfold: 


The line is a split between, a line and its shadow. It is not a party line, unless it is triangulated, with three 
lines, in each instant. It is the Marxist line, split by Mao, and then ruptured by Mazumdar, and forged by 
Sanyal. What does this even mean? Split lines. There is no line, but split lines. It is scission lines. It is a 
cross war, and dual power. But there is peace in the city. It is actually infinite number of splits-lines, the 
line. It is each second, calculated as a line. It is as if, even siting down and listening to a friend is a line. It 
is as if there is only a rain. What is Mazumdar? A line, divided by figures. He slapped a Bhumiar. It was a 
rapta, in Dakkani a local language. This is the one man. There is Epicurus, there is Marx, he declinates, 
in atomism. It is actually, about the being of deviation, like the being of an accident. It is accidental lines. 
It is as if there is a cultural revolution planned, and executed by wandering samurais in Japan. It is 
actually an apocalyptic tradition. We just walk. We just talk. We don't even make friends. We are just 
walking around. Then the being, the accident, the love, of a father, and a son, split, by distance, is found 
in the movement, Christ. 


Mazumdar, tum bolo. Line kya hai? It is non-existent. It is only subjective lines, that pierce the main line, 
it is as if we are, connected. We are exceptions, we are violent, and there is state power and police. What 
do we do? We are defensive, first for our lives, because of our thoughts. Then we are aligned with the 
people. Ethics begins with a figural biography. 


Mazumdar encounters Sanyal, on a road. They are both connected, by people. You are in trouble, leave. 
Then trains, endless journies, reading, writing, reflecting. It is personal annihilation line, people claim. 
We know no such thing. It is actually, a split. 


Then Naxalbari, Event. 


We write a perspective, armed cadres of peasants, intellectuals in the city, and our position, in Bengal. 
We write, the split line, the different fidielities. Mass line, or insurrection. Both lines, divide, and merge 
into One line. 1967-75 sequence. It is actually a sequence. We are only Marxists. All we do is walk. 


II. Biography as history 


It is a cut shirt. It is a local dress. Then there is fear. Then there is enthusiasm. Lines are formed. Two 
lines. Then biography. I will speak, this Sartrean style you have is endless. It is like Arya's love for 
biographies and histories. I hope she is okay with the situation. It is an exception. Now for radicalism. 
Speak poetic nonesense. 


Sanyal here, we are abbu and baap. Now the son. I will speak. There is a connection. I expressed in 
Mumbai. It is three plus one. Kobad, who is riding bikes. All the beings of deviation. We are now in a 
position. It is a war of position. There is then the split, the organisation and the event. All of this is a line, 
coming from nowhere. 


They became guerilla units, in a fused group, it didn't make proper sense. I will tell you we walked to the 
tribal belt, felt it was correct, now we are I name, underground. But we are only Marxists. Then we 
realised it is an ultra-left wing deviation. We understood, and grasped the deviation. It is as if your father 
was alive. We felt that way. Then the Freudian banter, actually it is theological. We just walked into the 
belt, and the ululating began. And then we wore, guerilla shirts, that were posted there, and ran, and 
then another irruption. The armed cadre came, picked us up and it is Maoism. The Dandakaraniya belt, 
West Midnapore, Bastar, all that you called in violence and protest and lyricsim, millenial. 


We are who we are. We left. Writing books, endless discussions, and enthusiasm. Why now fear, we have 
seen an uprsing. Meanwhile, anxiety and train rides, like you felt in the UP journey. It is as if Wagner and 
Nietszche came alive to you. Same here. We felt it was finally speed of trains, the 700, that you joke 
about, in proletarian speak. Then the bolti. Lets talk about that. 


Satya. Ram Gopal Verma. A man comes from nowhere. Dialogue one: tu bol behenchod. Dialogue two: 
bhenchod, fucker, kaun sa mara. 1970s naxal. Dialogue Three: Naxal Naxal. Dialogue four: ittifaq, urdu, 
bhairi hindi, rapta style. We now understand the style. 


Endless conversations, the fall in love, distance, silence, poetry as well. 


III. Cultural Revolution and Mao Zedong, Trotsky and the split seconds. 


I will speak explain the theory of lines all of that in detail nahi, broadly. I will speak, explain the logic of 
the line as well. We will start. It is calculated risks, and deviation, and being. First. Ab tum jhado. Kat 
raha hoon, sir laga. 


First the theory of the subject in Badiou. A state army comes, and the people uprise. Now for Sirohi- 
Sanyal-Mazumdar line. I will speak. That is basically a fused group. Now we discuss the line as a aspect 
of this basically. Nowadays even earlier, by those fuckers in Delhi, 1970s Naxals. Who will live forever 
dalo. Then Kobad, some line on concrete analysis, and then signals, these days, earlier ethics basically. 
Ab tum samjhao, line kya hai aaj kal. 


Toh Giri chala rah. Bhai, deviation hai, being hai, dost hai, police chala ra. Mother is kind. Phir Zizek hai, 
jizek in Marathi. Aur aap log, antagonistic contradiction, of non-antagonistic nature, but being of 
deviation. Yes that is the truthful situation. Ab kya samjhayein? Jaisa MLRO, bukwas politics, wagera. Kya 
line kahan se aa rahi hai, unko lagega. Topology hai, kuch aisa. Deepak Bakshi, phir poora jhat party. Kya 
kiye bhai tum. 


Line aaya. Phir, isolated. Jawab do ab. Line complex hai. It is a military formation. East se aa raha hai, 
aapka position. Neeche se, Maoist people's war. Horizontal vertical pressures, aim. Yeh historical 
topograph. Ab jhado. 


Temporal ekstasis in Heidegger. Actually, the line is a deviation in being. It is every gesture. In Kafka and 
Bolano. It makes no sense. I am walking past JNU, and a rupture takes place in Mumbai. It is being and 
deviation. Ab samjhao, kya logic hai. Mere hisab se, horizontal mass line aa raha hai, uska aim city mein 
hai. Ab military jhado. Yaane ki positions samjhao. 


Line. From Giri to ML-Liberation. Actually walking in Connought place and Jamia. Aligned with 
Mazumdar in theory of A Draft Politics, gridded in international balance of class forces. That is US. Toh 
ab kaise hua apna Bihar rupture. Ek aadmi gang ko maara. Woh line se aaya. Baaki gangs, photo dekhe 
Shomit Sirohi, padhe Naxal hai, aur padhe Charu Mazumdar, aur udaye apne aap ko. Toh aisa concrete 
hai? Kobad pooch raha. Aap vertical line, signal of hands. It is vertical then horizontal, yeh apna line hai. 
Historical materialism, is horizontal to vertical. Kya hai asli? Horizontal? Naxal Naxal. Samjha rahein 
hain bhai, line deviation se aata. ML-Liberation ko vote aaya, lekin vo creative hain, aur right wing 
deviation hai Mao mein, phir Trotsky line hai, collect and assemble, ultra-left wing line, ko negate karo. 
To hum being of deviation, hain. Toh hamara line aaya. Mazumdar in Mumbai. Suicide of last Sainiks in 
the Peer. 


IV. Theory 


There is one man. He knows another man. And there is one man with him. And there is a bike driving 
Kobad. It is a constellation. Then there is CIA. And there is alot of connections, complexities, horizontals, 
and verticals, and there is police protection, there is love affairs, fame, cinema, money, billions. All of that 
makes this a CIA game as well. It is all gamed with capitalists. That is a pressure group, to just allow, 
normal success of geo-politics. That is important. Gangs ruptured in their head world-wide. All of this is a 
function of being and deviation. Now explain theory. 


In fused groups, there is horzontal assembly, then it ruptures, that is a line. But there is also, deviation. It 
is a positive theory. The right-wing deviation always loses. It is because the left-wing deviation exists. But 
it must exist. That is why the suicide. Then aleatorily they are undug and come alive. 


It is entirely a positive theory. Because there is no fear of Tlatelolco, Narcos, or even far right, if the man 
knows another, and another and another. This is the theory of constellations in Kobad. Then comes 
Sirohi's Jazz lyrics. He says, according to Mazumdar, we are having horizontal fun with power. It just 
works when according to Mazumdar, a line is given. It is not active all the time. All the time is refraining. 
Once in a while, he goes to JNU and talks about Walter Mittey. It is like, running around, is what the 
economy is about, then theory lines, and demarcations in theory, a void, where a line is drawn and it 
affects everything. Then in material fact, there is a line coming every now and then. It is totally, 
ridiculous to imagine, that we are running the show. There is complexity. All I am saying is that 
declination exists. I mean it exists. And then military lines go to Maoists, it is revised, a line comes, 
ruptures happen. It is all a military technique known as declination. It operates on days when he is awake 
all night, only, and not always, only when he goes overboard. Like drinking and talking to CIA all night. 


Jazz lyrics. According to Sanyal, we killed ourselves because Kobad left and got caught, then prison 
breaks didnt happen so no deviation on the terrain. He told us about Sirohi, but we thought he would fall 
in love and be in France. So we died. Then aleatory revivals. Now jazz it. 


Jazz, is alot about the 4/4 turning into other time signatures, and lines. It works as subjective in 
occasions, and objective consequences according to Kobad, no, entirely objective presuppositions. It is 
like, a vertical hand signal, and then sharp biking, or even walking in linear form. This constitutes a 
power relation to the police, and then an alignment in the local balance of class forces, and then ruptures 
in the distance, because of a signal that is a line. The line is interpreted in local language. Vetical hand 
signal is Naxalbari. But then jazz turns objective. I am sitting smoking, talking on a computer. I am 
walking out bored, buy a normal pack, come back. That is not a line. Then objectivity works. Largely like 
Mazumdar said, Jazz is objective improvisation according to a note staff. There is only once in a while, a 
improvisation, that outdoes the staff. That is the jazz lyric. How does the lyric happen? It is a co-ordinated 
sequence by sheer insight, or line. 


CIA variations: 


So these guys, walk around. Let Mazumdar talk. We walk, basically. They plot us. Make stealing remarks, 
and then the gang culture collecting around Naxalbari in the outskirts of Patna, at best, kind of hear, this 
from Mazumdar and Sirohi and Sanyal, basically rupture it, lynch optimism. Mazumdar claims, that no 
one finds this objective. That is the lyric. I explain it this way, he basically, walks around right, and then 
you are in the bed, making love, and then he hears he is awake and concretely sends a message to a guy 
he knows in Maharashtra, saying son. And then boom. Okay. Yeah this is concrete but not reasoning in 
theory. It works as declination, being and deviation. Now Mazumdar. I think it works as horizontal 
movements, vertical fun, and that is being and deviation. It is a theory of chance. And I think it resonates 
with that Coming Insurrection thesis of yours, today that you are military tacticians, and aware of 
constellations that is Kobad's theory. I prefer Jazz lyrics. But what about Balance theory. And then now 
that conjuncture analysis which is most admired and most objective. Get more objective. Mazumdar now. 
There is a balance of class forces, that's how I would put it. Now Sanyal. It is a measure of balance of 
class forces, by which I mean, a logic of class war in the suburbs, that turns intersected into a fused 
rupture. The intersection there is a gesture. Which is Giri calling on Naxal, Naxal, dance, he thinks. But 
actually, Shomit crossing the road. Now understand theory of conjuncture. You explain. 


There is a international balance of class forces, there is a city and its monopoly comprodor capital, and 
there is the countryisde and comprador capital. This objective. And then there are incidents. The material 
force of incidents, is to balance existence. It is our story. It is minimalism, in Shh Peaceful by Miles Davis. 
And it is finally a question of existence. But the theory of existence, is a theory of the subject. And it is 
these walking people, and American espionage. This is my existential sketch. It is the lived chance in Hari 
Sen. But actually it is the balance, and incontinence written into a subject. It means, that if India aligned 
with America and Israel, that is enough, but if there has to be as well, an incident, of something like a 
rupture in Thane. This incident is a result of a complex configuration of the balance, but is walked by us. 
Mukul Mangalik would say history is a structure and written outs. Largely I mean, that life and existence, 
is utopia, if there is being and deviation, along with the CIA. My point is how does lived experience match 
objective historical materialism. It is a dialectic of subjective and objective discourses, it is a moebius 
strip, but there are espionage and workers and us, communists like us, that operate in the centre of the 
strip. In CIA theory, we are heroes. Okay. But it could have (alternate theory) less dramatically, turned 
out for the better. And so history is a principle of utopia. Trump is on the phone line to the wire. We are 
not causes but effects, according to the very precise Slavoj Zizek. Decalages. 


